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OPEN 24 HOURS

“The history of the world is the record of man in quest of his daily bread and
butter.”

“The arts are an even better barometer of what is happen-
ing in our world than the stock market or the debates in congress.”

- Hendrik Willem van Loon (1882-1944)

Conceived by Jina Park, the exhibition OPEN 24 HOURS includes works by 7
Korean artists capturing unique aspects of Korean entrepreneurship.

Participating artists: Hyung-suk Kim, Han-sam Son, Se-eun An, Joo-eun Lee,
Byung-wang Cho, Young-shin Choo, Won-jung Choi.
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FOREWORD i pen

In the eyes of many outsiders the workings of the Korean economy and its sus-
taining power remain a mystery, if not a myth. Pinched between China and Ja-
pan, Korea proves to be uniquely inventive in its tactics of survival despite the
peninsula’s turbulent history.

In the aftermath of the Japanese imperial rule during the Second World War
and the Korean War of the first half of the 20th century, the agrarian and im-
poverished South Korea has emerged from one of the poorest countries on the
globe to its 12th largest economy.

In response to its unique position both in place and time, Koreans have devel-
oped unique strategies. Koreans live a dichotomy of two major currents: The
Confucianist framework with its strict regulations and ways of life, and hyper-
modernity.

Korea jumped from a pre-modern agrarian society to a hyper-modern, wifi- and
mobile phone-connected industrial powerhouse. What happened to values and
mindsets? How do people, living in a country of accelerated time, cope? The
exhibition finds the key in time and spirit. What holds it all together seems to be

an untiring spirit for making business - against all odds.
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WORK THEN, WORK NOW

Concepts of work and business vary from societies to societies, culture to cul-
ture. In fact, most people worked nearly all day, all year in the past. But today’s
idea that Sunday is work-free is a rather modern invention. Traditionally, even
devout Christian Europeans opened their shops on Saturdays until noon, and on
Sundays. But as the global economy demands more and more flexibility from
individuals, the very idea of defined working hours is getting blurred.

When one takes a look at history in the West, the idea of working hours was a se-
curity measure to maintain social order and preserve security in city and village
from outsiders and outlaws in the community. In Medieval towns, fortress gates
shut and curfew bells rang in the evening at 8 or 9 p.m., instructing all working
folk such as smiths, brewers, tavern owners, barbers, and cooks to close their
premises until the next morning at 4, when the butchers, grocers, and farmers
started a new working day at the market.

Strict rules and regulations regarding the opening and closing of business hours
in European societies are the idea of social thinkers of the 20th century who
fought for the rights and protection of laborers from exploitation by industrial-
ists.

To this day it is strictly prohibited by law in some European countries to open
business on Sundays. It is discussed that the “24 Hour Society” is hazardous to
human health, deprives individuals of family life, and eventually destroys basic
human rights. But won't it eventually be expected by everybody to to be ready to
work, 24 hours a day, 7 days a week?

Working times reflect our times. If strict regulations on working hours have
been a social achievement of Modern Europe, then the reintroduction of 24 hour
working businesses is a sign of the post-modern condition. More and more busi-
nesses are focused on offering services and experiences and more customers
demand around-the-clock attention. Americans are working more hours with
fewer vacations than any other industrialized nation. Japanese and Koreans are
working more hours and giving up more holidays than ever.

The globalized economy forces people to work longer than before to stay com-
petitive. In our post-modern, or rather hyper-modern times it seems we are
increasingly freeing ourselves from the protective nets of modern labor laws,
plunging into the pattern of overwork and being awake around-the-clock.
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/R00m/ Han-sam Son

Model Houses Series

The unsuspecting tourist coming to Seoul will realize that there seem to be more
rooms in Korea than elsewhere. PC rooms (Internet cafes, a breeding ground
for some of the world's top professional computer gamers), Norae Bang (Ka-
raoke rooms), Chimjil rooms (sauna rooms), DVD rooms, Love Hotel rooms are
advertised at every corner. Korea seems to be a culture of rooms and people
in transit in between them, in transit in between public affirmation and private
needs. With this observation in mind the exhibition starts off with rooms created
by Han-sam Son.

Korean traditional houses were composed of rooms as social concepts rather
than rooms as functional spaces. Rooms are designated by who stays in them
rather than by their functional purposes. A traditional room served a multitude
of functions from being a bedroom to dining room or even washing room. It
is a functionally flexible, but socially fixed space, serving distinctive social and
spiritual functions reflecting the fabric of society. There are An Bang (female
master’s room), Sarang Bang (male masters reading room), Gyu Bang (women'’s
handicrafts room), Hengrang Bang (workers’ sleeping room), and Sawoo Bang
(Ancestor-worship shrine room).

As an artist who observes every experiences taking place in various ideas and
forms of spaces, Han-sam Son has been creating rectangular rooms made with
old scrap paper since 2000 during his study and residency in New York. For Son,
a room has been an intriguing spatial concept, a half-closed private space as
well as half-open public space, as if commenting on Korea’s unique and widely
successful “room” industries.

For the exhibition, Son presents his latest “Model Houses” series to com-
ment on the real estate development boom which has been sweeping Korea in
the last years. Made to allure applicants for new home owners-to-be, model
houses are constructed as glitzy luxury spaces only to be demolished soon
after. Relying on meticulous handicraft, the artist makes a commentary on the
transience of the real estate businesses.

Model House series installation view, from left to right, Model House - Brand
Name, Model House - Luxury(back), Model House - Premium /Interior view of
Model House/ Design Icons, cardboard paper, 2007















YA - Tajoly, DUSPA - HE, DY 2N

Ut AT 9lE oot 0 Rl & SolM HiE AaEl S U Felel
0% 242 Agetct Mot a0l oE BAS SN A AT Al
slo| #AIS 2 ol 3t TS0l Liol A Bl Xl HEES Al2EtSt DAL 8
SRS

L2ote ST IQNOR YRS AK0|D 2US BZo RNl Mol w
1 & m=t ofef efel S0| Ro{=E Zaol ZZIo 2 Aol W Afolo| 0|26
Sajo} 2ol AE 2As) gich 1= 2| FeolN L LHE =3
of MH|A BIHES A2 ALY S| ZUS0| B9l A3 Mx| BUSE ¥
Atstah et

& STjoIS 2 ASIQl ZE0|HAIS o) FAISHE SOl ZAEILS 75
170 SRS DOl E BPED ST Ale] Z7hel 7|50ILt MulAel B8
of etk MZ B2t AlRtSo| 82| S5 M| 2lstol BBl T4
2 FOECt of7iCh waf i, PO, BA YD 22 BHES JH2I0| 2Rte A}
3 878 53317 95 Roi=E B2 B7ke| hEH el of Solct.

Olt1 2417+ Y FAIOIA £3HY 2 A TXfof| Z3| AR S| E B 2EAS
A7) 2 ot BESHRA Al2| <ot AU lE|2lof ofo|Y S S MEolct ‘BH s
AT A2|ZE Aol RAS0| AD A= FOIZ X2 FolN e 32
dhotA] Fo|2ks LIR|7| #X|BH Fels B E0|7}F HetT DEke TA| B
Soll M FAILIO} 2/ LA H ZRE HOlLE FAR & 2= B2k Fxict

£ ORIV} St BCH ALSIE AN ECH Boh SR HH AES st 2
2t 219t ol# e ®efo| LHR k= Alto|7| E stot 3| Atvbe 22 ofmte
A% 2ok AlRlo| M HHRELD s B E olutE EMSE EAsto) EAbBic
‘DEISeA_BE ‘DHSIAMI” ‘RHSPA- Z(0|Q” AZZE
SejM S8 2 ofutE B £7| 12 RAlof BEHD YE DAL AT}
A2 273 xlo{MCht £ K7t BLIXOIA {20/ E58lo] AlZx|
D Obs 9T YRl Ale] Blo| 2} X|H Bt

LAEHY <BHBPA - HE>  <DYBRA - 2ME|>, <BHRA - ool

> /<EHSHPA - Z2|0[Y> <EHSPA - HESS| W F L (0| H
O|X| xt2{ 2)/ <QIH|2|0of oto| Z> H =X, 2007 (&1 %)



lsomnambUIism/Hyung—suk Kim

Welcome and Blow-up

In the past decade, Hyung-suk Kim has been working primarilly with signs
found in the everyday urban landscape as a weapon for his critical observation
on the ways of life in Korea.

For this exhibition, he captured the aesthetics of booming late night adult enter-
tainment businesses, PC game rooms, and horse race gambling rooms. Entitled
“Blow up”, his 3-part drawings took on advertisements typically found in cheap
boulevard newspapers and street adverts.

Kim's works are augmented with a neon-light box with the signage “Welcome”,
with which the artist comments that his installation is a metaphor of Seoul in
the state of mobile somnambulism driven by 24 hour-operating businesses.

Hyung-suk Kim, Blow up, print and drawing on paper, 2007 (Right)
Hyung-suk Kim, Welcome, neon and mirror, 2007 (Next page)
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/Delivery/

Se-eun An

Disposable Identity and Delivery

Se-eun An takes on the culture of instantaneousness in Korean societiy to-
day and turns it into the issue of her artistic commentary. How do contem-
porary Koreans preserve their individual identities and personal memories
in times when numbers and bar codes have come to replace individuals?

An’s “Disposable Identity”, an installation with Korean snack packagings, point
out that despite the increasing anonymity of contemporary life individuals strive
to preserve their own identity through personal memories.

An likes to create her works in site-specific contexts. For <Disposable Identity>,
the artist stamped numbers used as personal identification such as mobile tel-
ephone numbers, citizen ID numbers, bank account numbers, etc. as codes of
personal identity and memory.

Also covered with numerous stamped numbers, <Delivery> appropriates the fa-
mous aluminum delivery box used by many Chinese restaurants in Korea. The
delivery box, or more commonly known as “iron bag”, is a typical Korean symbol
of speedy and efficient service industry.

Se-eun An, Disposable Identity, mixed media, installation, 2007 (Right)
Se-eun An, Delivery, installation, 2007 (Next page)
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/Beyond the Horizon/ ....uscw

Beyond the Horizon

More and more large discount supermarket chains are operating 24 hours. Fast
food chains and street snack bars such as Gimbap-jip and Bunshik-jip are teem-
ing with late night and early morning shift workers. The globalization of the
world economy drives post-modern Koreans to surf the city, spend more, and
work longer hours.

Since the 1980s, a busy and bustling cityscape characterized by automobiles in
traffic jams and vigorous consumption has become the way of life. It is reported
that average Seoulites spend 3-4 hours every day for commuting to work, as the
boundary of Seoul keeps expanding and more people are driven out into satellite
cities for cheaper housings and real estate prospects.

Won-jung Choi narrates a story of Seoul urbanites caught in the hustle and bus-
tle of Seoul. The artist, who used to turn her experience of lost time in tedious
transit hours into a romantic flow of surrealistic video images in previous works,
here is an observer of a downtown street. Mirror tiles installed on walls and
floor highten the spectacular visual effect of the work.

Won-jung Choi, Beyond the Horizon, computer animation and mirror installation,
variable size (Chungmu Art Hall installation: width 5m x height 2.8m x depth
4m), 2007 (Next page)
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/Landscaping
the Contemporary/ .........

Placardscape and The Moon Rises

Joo-eun Lee has been working to capture seemingly ephemeral moments and
objects from everyday events. Presenting “Placardscape” and “The Moon Rises*
for this exhibition, the artist observes the Seoul cityscape flooded with street
signs and signages that penetrate the visual lives of people 24 hours non-stop.

What are some of the indispensible objects and experiences with which contem-
porary Korean people cannot live without? With mobile telephones, the internet,
digital cameras, cables, and batteries designed to fit and channel electricity into
various electrical gadgets, Joo-eun Lee captures the insistant presence of 24
hour-illuminated street signages promising to offer various goods and services
to millions of passers-by in the busy commercial streets.

“Since the last couple of decades or so [since the lifting of the curfew in 1982],
it has become virtually impossible to see the moon or the stars in the night sky.
Nowadays, brighly lit street signs have replaced the old moonshine,” says the
artist. Signboards and placards have become the contemporary replacement
of the sky.

The artist exploits the notion that signs and signages are typically contempo-
rary comunication tools, just as contemporary mobile electronic devices have
become indispensible for everyday lives of people. As with her previous works,
“Placardscape” and “The Moon Rises “ intend to capture fleeting moments of a

fast-paced life.

Joo-eun Lee, The Moon Rises , neon signboard, 2007 (Right)
Joo-eun Lee, Placardscape, installation view. printed plancard, 2007 (Next

page)
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[Addiction/ .. s

Addiction and I Wish You a Pleasant Shopping

Young-shin Joo has been exploring intimacy and the estrangement of human
bodies with paint and mixed media since the mid-1990s. For this exhibition,
the artist pokes fun at contemporary consumers’ constant state of desire for
consumption and its disguise as false comfort and relaxation.

In an attempt to blur the boundary between art and design, Joo, for the exhi-
bition, has created the room <I Wish You a Pleasant Shopping>, an installa-
tion meant to create an artificial relaxation place, featuring dysfunctional ham-
mocks and foldable chairs. Visitors are encouraged to touch and interact with
her works, only to realize its pretentious invitation. <Addiction - Nobody Should
Just Run Out and Start Buying> features various states of the brains and hearts
of exultated consumers, triggered by consumption desires. “Dopamine, the
pleasure hormone released when you see something you want to buy, is driving
the addictive feelings for consumption,” says the artist.

The artist often discovers ingenious commercial ideas and innovations in con-
temporary commercial areas. During the exhibition, the artist will also decorate
walls and other works of art with advertiments for her new “24 Hour Portrait
Painter” business titled “Wedge.” For this performace, the artist walks around
the exhibition hall and attaches self-printed adhesive advertisement stickers —
symbols of intrusion, or “wedges” into other people’s space - onto or near other
exhibiting artists’ works a la sticker adverts and promotions found in many cor-
ners of Seoul’s streets.

Young-shin Joo, Addiction - Nobody Shoudl Just Run Out and Start buying,
installation, 2007 (Right)
Young-shin Joo, I Wish You a Pleasant Shopping, installation, 2007 (Next page)
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/Human Recharging
MﬂChi“ﬂ/ Byungwang Cho

Twins

The exhibition ends with yet another room where personal needs and public
interest meet — the Chimijil Bang, or “public sauna room”. Byung-wang Cho,
who has been experimenting with sharp red lightings in dark rooms for the past
years, has been creating a room that simulates a public sauna room, a typically
Korean public and commercial space for physical and mental relaxation and re-
generation for people of all walks of life.

It is a well-known Korean business cliché that most businesses are made in
the sauna houses after a generous lunch treat between business parties. Sau-
na houses are also multi-entertainment spaces equipped with internet cafes,
restaurants, hair and nail salons, massage rooms and fashion boutiques. As
sauna rooms in public bath houses are operated 24 hours, they have replaced
traditional affordable accommodation facilities such as “yogwans” and hostels,
catering to people in need of not only a quick power nap but also an instant
overnight stay.

For this exhibition, Cho has re-created a pair of empty paint containers. While
his former “Recharging Machine” series, in which a dark and steamy sauna room
turned into a human energy recharging machine, created a strange poetry for
people on the run, <Twins>, reduced to a couple of empty tin cans, makes a
metaphorical comment on our 24 hour society bleeding with exhaustion and hol-
lowness.

Byung-wang Cho, Zzimzilbang I, installation, 2006 (Right)
Byung-wang Cho, Twins, acrylic paint on tin cans, installation, 2007 (Next
Page)
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Hyung-suk Kim :
1999 M.F.A. Department of Painting, Seoul National University, 1993 B.F.A. Department of Painting,|
Seoul National University Seoul

Solo Exhibitions

2003 Dream — Thickness of Images (Alternative Space Pool Special Invitation Show, Seoul), 2000 .
Art Takji (Gallery Mano, Seoul), 1999 Purgatory of Image (Alternative Space Pool, Seoul), 1998
Light Revelation (In The Gallery, Yangpyong), 1994 Meditation on Cultural Mother Tongue (Yoon
Gallery, Seoul)

Group Exhibitions
2007 Open 24 Hours (Chungmu Art Hall, Seoul), 2006 Busan Biennale (Busan City Museum, Bu-
san), Story of a Blinded City (Alternative Space Pool, Seoul) 2005 Over-eating (Insa Art Space,|
Seoul), Engagement (Moran Gallery, Seoul), 2004 Hangeul Dada (Ssamzie Space, Seoul), Parlia-
ment Exhibition (Korea Parliament Building Lobby 1st Floor, Seoul), 2003 Cartoon in Art, Art in
Cartoon (Ewha Women'’s University Museum, Seoul), Crystals of Time (Dukwon Gallery, Seoul), Men|
Resembling Books, Books Resembling Men (Keumho Gallery, Seoul), Small Gifts (Stone and Wate -
Gallery, Anyang), 2002 Engagement (Kukmin University, Seoul), Yewoo Grand Exhibition (Yewon|
Gallery, Seoul), 2001 Returned Ghost (Alternative Space Pool, Seoul), Hoyang Contemporary Arts,
Festival (Insan Lake Park Fair Ground, Insan), 2000 Seoul National University and the New Millen- -
nium Exhibition (Seoul Municipal Museum, Seoul), Relay Relay (Insa Art Space, Seoul), Happiness|
W Index Safety Zone (Gallery BoDa, Seoul), Western Arts History (Gongpyung Arts Center, Seoul),
1999 Parking Lot Projects 2 (Art Sonje Center, Seoul), Multiple-choice Answer Sheet (Alternative®

Space Pool, Seoul), 14th Logos and Pathos (Kwanhoon Gallery, Seoul), Film Independence Rights — L
Cultural Independence (Alternative Space Pool, Seoul)

=

Han-sam Son
2000 M.F.A. New York City University, U. S. A. (Major in Painting, Minor in Plastic Arts), 1996 B.F.A.
Sejong University, Seoul, Korea

Solo Exhibitions

2005 Room (ISAK, Tronheim, Norway), 2004 Moving Box (Queens Botanical Garden, New York),
2002 Raw (im and iL gallery, Brooklyn, New York), 2000 Vestiges (Paradise Lost Paradise Regained
Gallery, Taipei, Taiwan)

Group Exhibitions

2007 Open 24 Hours (Chungmu Art Hall, Seoul), Tongui-dong Miscellany (Gallery KunstDoc, Seoul)
Finding From Neverland to Everland (Hongjecheon Project, Seoul), 2006 Rolling Paper (Gallery,
'Zandari, Seoul), 2004 Green Light (Korean Cultural Center New York, New York), Hung Jury (Korean
Cultural Center Los Angeles, Los Angeles), Project’ ‘04 (Eye Slip Museum, New York), Talking Wall
(Marronnier Art Gallery, Korean Cultural Promotion Council, Seoul), 1st Han Yong-jin Art Award
Memorial 4 Persons Show (Space Gallery, New York), 2003 100 Years, 100 Dreams (Space World
Gallery, New York), Hello Franklin (im and iL Gallery, Brooklyn, New York), 2002 20/20 (Rotunda
Gallery, New York), Mixed Media Works (Courthouse Gallery, New York), 2001 A Collaborative Fu-
'sion (450 Broadway Gallery, New York), Form (Korea Cultural Center New York, New York), Los
and Found: Reclaimed Moments (Rotunda Gallery, New York), 2000 2 far 2 close (Asian American
Art Center, New York), Neo (Exit Art Gallery, New York), Pieces 4 (Gallery 128, New York), New York:,
‘Area MFA Exhibition (Hunter College Square Gallery, New York)
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Awards and Residencies )
2005 UNESCO-Arschberg Bursaries for Artists Program Artists Residency in Bergen, Norway, 2004
Runner up Award (Korean Cultural Center Los Angeles), QCAF Awards New York City Public Art

Award (Queens Council of the Arts)

Se-eun An
2000 M.F.A. in New Forms, Pratt Institute, New York, 1996 M.F.A. Department of Painting, Ewha
Wome's University, 1994 B.F.A. Department of Painting, Ewha Women's University, Seoul

Solo Exhibitions

2005 Where am I? (Sponsored by Korea Arts Council) (UN Center, Vienna, Austria), 2001 Perfect]
World (Keumsan Gallery, Seoul), 2000 Perfect World (Steuben East Gallery, Pratt Institute, New,
York), 1996 Creating the World (Gallery Icon, Special Exhibition for Young Artists, Seoul)

Group Exhibitions |
2007 Open 24 Hours (Chungmu Art Hall, Seoul), Relaxation (Pizza and Wine, Seoul), 2006 Trifling
Moment (Space Beam, Incheon), Looking at Sound (Space HaaM, Seoul), 2004 29th Annual Open
Show (Roseville Arts Center, California), Print Box 2004 (Gallery Okubo, Fukuoka), 2003 Cultural
Narratives (Korean Cultural Center, Los Angeles), Where are you? (Korea Arts Council, Seoul),
2002 Super Market Museum (Sungkok Art Museum, Seoul), Reflection & Refraction (Gallery BoDa,
Seoul), Nature: Human, Sky, Earth (Gallery Godo, Seoul), 2001 Dis.Embody (Korean Cultural Center,
Los Angeles), Command P (Sagan Gallery, Seoul), All Media 3 (Period Gallery, Nebraska, U.S.A.),
Something or Nothing (Gallery There's, Seoul), 2000 Reflection & Refraction (New Century Artists,,
New York), Pratt Show 2000 (Manhattan Center, New York), Shadow & Dreams (Rosenthal Gallery,
Fayetteville State University, North Carolina), Super Body, Super Mind, Super World (Gallery BoDa,
Seoul), THRU-THE-BOOK (Gallery There's, Seoul), 1999 Ewha, Action, Vision (Seoul Arts Center,
Seoul), Confluence of Culture (Schafler Gallery, New York), On the Blink of the Millennium (V Gal-
lery, New York)

Awards
2005 Korea Arts Council Sponsorship for Young Artists

Joo-eun Lee
1996 B.F.A. Department of Painting, Ewha Women'’s University. 1993 M.F.A. Department of Painting,
Ewha Women's University, Seoul

Solo Exhibitions

2007 Gazing (Gallery Biim, Seoul), 2004 Striking a Conversation (Gallery Gaia, Kwanhoon Gallery,
Seoul), 2003 On the Floor (Hanjun Plaza Gallery, KOSID, Seoul), 2001 Imitation PHOONG (Gallery
Mano, Seoul), 1999 The PHOONG (Gallery, BoDa, Seoul), 1997 Private Possession (Kwanhoon Gal-|
lery, Seoul), 1996 Containing, Confining, Puzzling (Yoon Gallery, Seoul)

Group Exhibitions

2007 Open 24 Hours (Chungmu Art Hall, Seoul), 2006 SEO FACTORY- New Idea (Seo Gallery,
Seoul), 2005 Livre Objet 2005 (Hwanki Art Museum, Seoul), Inter-Spaces (Ewha Art Center, Seoul),
Art Project in DECOYA-Space of Seduction (Living DECOYA, Seoul), If Pandora's Box were Transpar-
ent (Women's Medi Hostpital Gallery, Seoul), 2004 Cross Over (Seo Gallery, Seoul)

MANTIF Seoul International Art Fair (Seoul Arts Center, Seoul), Standard Deviation (Ewha Art Cent-|
er, Seoul), Story & Story (Gallery Art N I, Seoul), 2003 With (Insa Art Center, Seoul), Kinsfolk
Handicraft (Kwanhoon Gallery, Seoul), Entre Paris et Seoul (Galerie Paris Beaubourg, Paris), 2002
Reflection & Refraction (Gallery BoDa, Seoul), Supermarket Museum (Sungkok Museum, Seoul),
[hauziz] (Gallery Daim, Seoul), 2001 Something or Nothing I (Gallery Chang, Seoul), Something or




Nothing ITI (Gallery There's, Seoul), Commend P (Gallery Sagan, Seoul), 2000 21st Century Intel
lect and Emotion (Seoul Arts Center, Seoul)
THRU-THE BOOK (Gallery There's, Seoul)

Awards
2004 Award of Excellence, Joong-ang Fine Art Prize, 2004/2002 Contemporary Print Art Competi-|
ion, 1998/2000/2002 Joong-ang Fine Art Prize

Byung-wang Cho
2000 M.F.A. Pratt Institute, Brooklyn, New York, 1992 B.F.A. Department of Painting, Seoul Nationa
University, Seoul

Solo Exhibitions

2007 FLAT ( Keumho Art Museum, Seoul), Geometric Knife Drawing 07 (Youngeun Museum of Con-
emporary Art, Gwangju, Gyonggi-do), 2005 Boxes in Eyes, Eyes in Boxes (Space Sadi Window Gal-
lery, Seoul), 2004 Geometric Knife drawing 04, (White Columns, New York), Knife Drawing I (Seou
Arts Center, Seoul), Knife Drawing II (White Columns, New York/KFAF, Seoul Arts Center, Seoul),
2003 2-Dimensional Spatial Drawing II (Alternative Space LOOP, Seoul), 2001 Electrification, (im n
iL Gallery, Brooklyn), 2000 2-Dimensional Spatial Drawing I, (PS Gallery, Brooklyn, New York)

Group Exhibitions Vi
2007 Seoul International Photography and Print Festival (Seoul Arts Center, Seoul), ‘Esperanto’ft

(BRICK 5, Vienna, Austria), , .
Art Auction in Seoul (COEX Convention Hall, Seoul), Open 24 Hours (Chungmu Art Hall, Seoul), 7th PN
Songeun Art Award Exhibition (Insa Art Center, Seoul), Up and Comers (Keumho Art Museum, b}
Seoul), Striking Space (Gyeonggido Museum of Art, Ansan), 2006 Art OMI International Residency gl
Open studio (Ghent, NY), Blame it on Rio (White Box, New York, NY), 2006 Sleep - Culture of Sleep|

Depot Dortmund — International Art Project (Dortmund, Germany), Benefit Auction for NYFA (White]

Box, New York), 2005 Alchemy of Daily Life (Christchurch Art Gallery, New Zealand), Elevator I1/,

Place & Temptation (Hyundai Department Store, Seoul), 2004 Kimi for You 2004 (Kimi Art, Seoul),

From Alice (Marronnier Art Center, The Korean Cultural & Art Center Foundation, Seoul), Alchemy of

Daily Life (Seoul National Museum of Contemporary Art, Seoul), My Kimi I, Spirit (Kimi Art, Seoul),ii#®
2003 Open Your Eyes (Marronnier Art Center, Korean Cultural & Art Foundation, Seoul), 2003 Ben-{ “®)
efit Raffle (Momenta Art & White Columns, New York), Business Card Exhibition (Alternative Space

LOOP, Seoul), Hello Franklyn (im n iL Gallery, Brooklyn, New York), 2002 Human Recharger (Asianj
American Arts Center, New York), 8th Annual Benefit Raffle (PS 122, New York), Beauty of Diversityj
(Seoul Arts Center, Seoul), Lucky Draw (Deitch Project, New York), 2001 Interval (Sculpture Center,s

Long Island City, New York), Artist in the Marketplace 21 Exhibition (The Bronx Museum of the Arts,

Bronx, New York), A Collaborative Fusion (450 Broadway Gallery, New York), Korean Contemporary’ +
Artists in New York (Korean Association of New York, New York), Abortion on the Ground 31 (Space
World, Brooklyn, New York), Light (Gallery Korea, Korean Cultural Service, New York), Out of Hi-
bernation (im n iL Gallery, Brooklyn, New York), 2000 2 Far 2 Close (Asian American Arts Center,
New York), Super Body, Super Mind, Super World (BoDa Gallery, Seoul), 1999 Confluence of Culture =
(Pratt Manhattan Gallery, New York)

Fellowships and Residencies

2006 Art OMI International Residency Program, Maine, New York, 2002 Sculpture Space Interna-f
ional Residency Program (November-December), Utica, New York, 2001 Gregory Millard Fellow The

New York Foundation for the Arts Fellowship, New York, 2001 Artist in the Marketplace (AIM21),

Bronx Museum of the Arts, Bronx, New York
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Young-shin Joo o |
1998 B.F.A. Department of Painting, Ewha Women'’s University (Major in Print), 1996 M.F.A. Depart- el
ment of Painting, Ewha Women's University, Seoul 4-052

Solo Exhibitions
1999 Geumsan Gallery, Seoul

Group Exhibitions

2005 Box (Lotte Gallery, Anyang), 2004 Print Box (Gallery Okubo, Fukuoka, Japan), 2003 Where
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